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2009-2019; Ten Years
of the Suzuki Music Association of Indonesia

OUR VISION
To advance the future generations of Indonesia to be creative and positive through the Suzuki Method.  We aim to develop citizens of 

character through the learning of classical music. 

Mewujudkan  generasi masa depan  Indonesia yang positif dan kreatif melalui Metode Suzuki dengan mengembangkan karakter individu 

melalui pembelajaran musik klasik.

OUR MISSION 
Create healthy learning communities of parents, teachers and 

 children 

Support the learning of music in early childhood education 

Develop teacher ’s abilities and other aspects

Reach out to all levels of society 

Student, parent and teacher members interconnect 

through events and informational materials

Menciptakan komunitas pembelajaran yang sehat antara orangtua, guru dan murid

Mendukung pembelajaran musik untuk pendidikan usia dini

Mengembangkan kemampuan guru dalam segala aspek

Menjangkau semua tingkat sosial masyarakat

Murid - orang tua – guru saling berinteraksi melalui berbagai acara dan informasi.

How can we measure the effectiveness of our vision? Perhaps it will take another ten years to see a new generation of Indonesian 

students who have learned through the Suzuki Method (remember they start very young!), to follow their steps as citizens and 

understand their contribution and service to our country. We will surely come back to this question in another 5-10 years!. We can 

however look at our achievements in fulfilling our mission.

SUZUKI MUSIC ASSOCIATION OF INDONESIA

Anniversary
10th
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1. There are learning communities of the Suzuki Method in all parts of Greater Jakarta: Kemang, Senayan, Pluit, Pantai Indah Kapuk, 

Kelapa Gading, Permata Hijau and in Bogor, Karawaci and Tangerang. Outside of Jakarta we can find communities in Bandung, 

Jogjakarta, Probolinggo, Surabaya, Medan, Manado and Bali.  These communities are formed by the hard work and initiative of trained 

Suzuki teachers who are often supported by schools who do not receive much financial ‘profit’ from offering the Suzuki Method.  Instead 

they appreciate the many benefits of having children happily learning music through the partnership of teacher and parent, enjoying 

group lessons, graduations and events. Take a look at our community photos on page 5-6

2  . SMAI has trained three batches of Suzuki Method Teachers for the Suzuki Early Childhood Education (SECE) music program 

(ages 0-4) and have taught many free trial classes and established an early child hood music program in a school system. Learn 

more about SECE on page 14. In addition to SECE many children are now learning violin, cello and guitar at a  much earlier age than 

previously.  Through our training programs, teachers are prepared to teach children as young as 4years on small sized quality instruments 

with an approach suitable for the age; including parents, games, group activities and fun in the lessons.

3. This leads us to our efforts to train teachers and develop teacher’s to be professional, empowered and passionate teachers.  

Since 2009 we have run 19 courses for Suzuki Violin, 19 piano teacher training courses, 6 Cello Teacher Training courses, 3 

courses for SECE and 1 course for Suzuki Guitar.  In total we have trained hundreds of music teachers to teach in a positive nurturing manner 

following Dr. Suzuki’s philosophy that ‘every child can learn’. Each training class is taught by a Suzuki trainer from the Asia region.  Each book 

level of the Suzuki Method is a 35 hour course. After training Book 1 teachers may teach the Suzuki Method and prepare for Examinations 

from ARSA (Asia Region Suzuki Association) for certification. Suzuki teachers are indeed life-long learners! Active SMAI teachers have the 

option of listing their qualifications on our website: suzuki-indonesia.org

4. The first Suzuki Method program was found in 2006 in the Sekolah Pelita Harapan Lippo Village Tangerang.  We are grateful 

for the ongoing support of SPH for the Suzuki Method including providing space for training and events.  The SPH string programs 

in four different campuses (Lippo Village, Kemang Village, Pluit Village, Sentul City) have become programs of excellence with emerg-

ing orchestras. This was followed by the Community Music Center programs (Yayasan Pendidikan Musik Klasik Indonesia) established in 

2012 that serves communities of families in the Greater Jakarta. In the past year several Suzuki parents with their children have formed 

Yayasan Emaud (Be Sharp Foundation) an outreach program providing free Suzuki Method Violin, Cello and Guitar lessons to children in 

 underprivileged schools. For more information on Be Sharp please see page 17 Through these various non profit organisation we believe 

we can spread Suzuki Method education to all levels of society.

5. Finally we thank all of the teachers, parents and volunteers who have helped make many successful events in the past ten years 

including: Strings Camp 2009, 2010; Suzuki Institute of Indonesia 2011, 2012, 2013, 2014, 2015;  Bali Conference 2016 and 

Suzuki Institute again in 2019. In the Jakarta area we have an annual Grand Concert bringing together members from Great Jakarta and up 

to 200 students on stage! Schools and programs in Medan, Manado, Surabaya, Probolinggo, Jogjakarta, and Bali have hosted numerous 

Suzuki Method camps, master classes, workshops and gatherings.

With gratitude, love and heartfelt thanks to all our members.

Therese Wirakesuma, SMAI Chairman 2009-2019

Where love is deep, much can be accomplished. Dr. Shinichi Suzuki
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Pendidikan Seni, Anak-Anak Kita,
Gus Dur hingga AL-Ghazali

Suatu hari saya menjemput anak yang sedang main di 

 rumah temannya. Ketika menjemput, dua anak ini  sedang 

“duet”: teman anak saya, namanya Alina (kelas 3 SD), sedang 

asik menggesek biola, sementara anak saya, namanya Kayla 

(kelas3 SD juga) memperhatikannya dengan khusyuk.

Saya tidak mengerti teknis menggesek biola. Tapi saya 

berani bilang: mainnya keren. Sebab dia bermain biola sam-

bil menyetel musik orkestra. Ia menggerak-gerakkan tubuhnya 

mengikuti irama biola yang dimainkannya bersamaan musik 

orkestra yang keluar dari load speaker. Mungkin teman anak 

saya ini main biolo sambil membayangkan sedang berada di 

panggung besar. Ya ampun, hebat sekali anak ini, padahal 

baru 8 tahun umurnya.

Lalu saya bertanya, belajar di mana? Dia menjawab 

 belajar di kursus musik Suzuki, yang adalah tempat belajar 

 dengan menggunakan metode dari Shinichi Suzuki. Shinichi 

 Suzuki adalah seorang filusuf cum musisi kelahiran Nagoya 

Jepang, 17 Oktober 1898 dan meninggal 26 Januari 1998 

atau saat berusia 99.

“Lalu saya bertanya ke orang tuanya, mengapa kok 

anaknya belajar biola? Jawabannya: anak saya tung-

gal, supaya dia bisa belajar bekerja sama dalam 

satu kegiatan besar dan melatih kedisplinan, saya 

kira bermain biola bisa menjadi ajang latihannya. Ter-

lebih harga biola tidak semahal alat musik lainnya.

Saya kira ini memang sejalan dengan apa yang di-

katakan oleh Suzuki sendiri bahwa musik menciptakan 

orang-orang baik. “Mengajar musik bukanlah tujuan utama 

saya,” tulis Suzuki yang juga seorang pedagog kontrover-

sial. “Saya ingin membuat warga negara yang baik, ma-

nusia yang mulia. Jika seorang anak terlatih mendengar 

musik yang bagus, dan belajar memainkannya sendiri, ia 

mengembangkan kepekaan, disiplin, dan daya tahan. Si 

anak akan memiliki hati yang welas asih.”

Kita juga bisa melihat beberapa anak di Jawa Tengah 

belajar gamelan, alat musik asli Nusantara yang mungkin 

sudah ada sejak abad ke-8, ditandai oleh pahatan alat 

musik di candi Borobudur. Kedamaian antar umat Hindu 

dan Buddha zaman itu, diyakini salah satunya karena seni, 

baik musik, tari dan tulisan (baca: sastra).

“Berbeda dengan di Eropa, yang begitu mengenal 

logam, penemuan yang menonjol berikutnya adalah 

alat perang, sejarah awal Eropa adalah sejarah tentang 

penaklukan. Sementara di Nusantara, begitu mengenal 

logam, penemuan yang ditekuni adalah pembuatan 

gamelan. Gitar, piano dan alat musik lainnya di bela-

han bumi lainnya, kebanyakan hanya berasal dari kayu.

OLEH AMRULLAH HAKIM
SABTU, 29 SEPTEMBER 2018

Alina Lutfia Pramudita, SMAI Violin Student
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Alat musik sangat beragam sesuai dengan budaya 

manusianya, sesuai dengan alam yang memengaruhinya. 

Namun melodi, harmoni, ritmenya yang dihasilkan sama. Ini 

menunjukkan bahwa musik adalah sesuatu yang tidak bisa 

dilepaskan dari manusia, sehingga kehidupan manusia terus 

lestari di bumi ini.

Tanpa musik, mungkin manusia akan punah, karena tan-

pa musik, dari berbagai penelitian, misalnya seperti di buku 

The Language Instinct karya Steven Pinker mengatakan, 

“Manusia akan berubah menjadi brutal.”

Bagaimana pendidikan anak kita saat ini? Saya ter-

tarik quote dari Pablo Picasso, ”Every child is an artist. The 

 problem is how to remain an artist once we grow up.” Biar 

tidak seperti anak Jakarta Selatan pada umumnya, maka 

saya tulisan bahasa Indonesianya,” Setiap anak adalah 

seniman. Masalahnya ada bagaimana si anak tetap men-

jadi seniman saat tumbuh menjadi dewasa.”

Kemampuan dan selera seni anak-anak kita saat belajar 

di tingkat taman kanak-kanak (TK), sebetulnya sudah bagus. 

Bekal mereka ada. Dua hingga tiga tahun di saat di taman 

bermain dan taman kanak-kanak amat cukup dibekali oleh 

lingkungan sekolah. Mereka asik dengan kegiatan meng-

gambar, menari, bernyanyi, mengenal bentuk, komposisi 

warna, tata letak meja-kursi hingga gaya berpakaian ketika 

mereka karnaval misalnya.

Namun, saat anak-anak kita memasuki sekolah dasar 

atau madrasah ibtidaiyah (SD/MI) bekal atau dasar-dasar 

seni anak-anak kita mengalami erosi. Lambat laun jiwa seni 

yang sudah ditanamkan dari awal terkurangi oleh buku 

ajar yang lain, yang semestinya masih bisa terus berimbang 

komposisinya. Mengapa pendidikan seni jadi tergeser, lalu 

mengagung-agungkan bidang lain?

Jika belajar seni (senia apa saja musik, sastra, tari, suara, 

rupa, dll.) dapat porsi yang bagus dan bisa terus diteruskan 

oleh siswa SD hingga SMA bahkan universitas, sepertinya ke-

hidupan kita akan lebih tenang, indah, dan harmoni. Selain 

lembaga pendidikan, dukungan orangtua, teman-teman, 

lingkungkan masyarakat juga harus dioptimalkan. Pendidikan 

seni, sama juga dengan pendidikan budi pekerti dan lain-

nya, membutuhkan ekosistem yang kuat.

Mari kita para orang tua, teman-teman, lingkungan 

masyarakat kita, berikhtiar terus memupuk kemampuan seni anak 

kita. Seni sastra, seni rupa, seni musik, seni beladiri apa saja. 

Bermain musik bisa alat musik apa saja yang anak kita suka, 

misalnya anak saya yang sangat menyukai bermain piano.

Etika rendah, kegiatan tak berguna, tawuran, vandalisme 

bahkan baku bunuh, mungkin tidak akan terjadi jika mereka 

mendapatkan pendidikan seni yang memadai.

Lebih dari itu, seni bisa fasih mengungkapkan gejala-gejala 

sosial. Mendiang presiden keempat kita, Abdurrahman  Wahid 

atau Gus Dur pernah menyampaikan bahwa jika terdapat 

 ketimpangan sosial, musik bisa dijadikan sarana sebagai kontrol 

sosial. Gus Dur menyampaikan hal itu ketika menjadi  pembicara 

di peluncuran album “Perahu Retak” karya hebat almarhum 

Franky Sahilatua. Gus Dur sendiri, penyuka musik klasik: Ludwig 

van Beethoven, Wolfgang Amadeus Mozart, Johan Sebastian 

Bach, Frederic Chopin, Frans Schubert, Peter Ilich Tchaikovsky,  

di samping lagu-lagu Ummi Kaltsum.

DI bagian akhir, saya juga mengutip salah satu tulisan KH 

Husein Muhammad yang menukil Ihya Ulumuddin II/275:

“Orang yang jiwanya tak tergerak oleh semilir angin, 
 bunga-bunga, dan suara seruling musim semi, adalah dia yang 
 kehilangan jiwanya yang sulit terobati.” (Source: alif.id) 

Alina Lutfia Pramudita, SMAI Violin 
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Sekolah Pelita Harapan Pluit Village Jakarta

Sekolah Pelita Harapan Pluit Village Jakarta

Sekolah Pelita Harapan Lippo Village TangerangCommunity Music Center Lippo Village Tangerang

Community Music Center (CMC), Kelapa Gading 
Robert Brown SMAI Violin Studio Teacher Bali

Sekolah Pelita Harapan Kemang Village Jakarta

5
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New Harmonic Music School Manado

Dela Posita - SMAI Violin Studio Program Bogor-

Commmunity Music Center Permata Hijau Jakarta

 Irama Musik Studio Medan

 SMAI Sumatra Conservatoire Medan

 Musichords Music Course Surabaya

SPH Sentul City

Jakarta Tangerang Area Suzuki Piano Studio Student
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PARENT TESTIMONY
How could violin learning be enjoyable !?  

When my daughter Josépha asked for violin lessons, I did my best to  dissuade 

her, remembering my own dreadful experience with that instrument at the same age!

 She whined, pleaded, nagged, and because her school  (Sekolah 

Pelita Harapan) generously sponsors the Suzuki Strings lessons at 

school, I finally  relented. How glad am I !

 I didn’t know anything about the Suzuki Method before-

hand, but this way of learning was just a perfect fit for her ; 

and all my previous misconceptions about the violin, as “it takes years 

to sound bearable” and the likes, suddenly fell. Truth to be told, 

Josepha hated the Twinkle phase, but her ever patient teach- er 

 Ms  Felicia  Tevani managed to help her pass the hurdle, and since then, 

it has been a very pleasant journey. 

The weekly violin lesson at school is the high point of Josepha’s week, and she takes great pleasure in all the group classes and 

performances with friends. It ’s also a joy for her and for me, to recognize familiar faces at recitals and workshops. I hope she can keep 

on learning and having fun with this friendly group for a long time. Thank you !

Amélie-Anne Bertaudière (Mom of Josépha Bertaudière-Wan Ullok)
Pic: Josepha @Suzuki 67th Matsumoto Summer Camp 2018

New Harmonic Music School Manado

SMAI Probolinggo Central Java Suzuki Teachers and Students

Jakarta Tangerang Area Suzuki Piano Studio Student
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Graduations

JULY - DECEMBER 2018

JULY - DECEMBER 2018

BOOK 1 VIOLIN
Angelica Paramita Tekad T
Angelica Vanessa Kirei P
Angelin Francis
Claire Audrey Sudarman
Felicia Pangerapan
Helen Njo
Jasmine Hartono
Jessy Gloria Lumban Tobing
Jil l ian Eleanor Tjia
Josephine Clarissa Yulianto
Ni Luh Miu Hime Jayanti
Petra Gabriel Sosrosaputro
Scott Elijah Lie
Sophia Madeline Harjono
William Alvaro Hartono

BOOK 3 VIOLIN
Abigail Anne Pantauw
Filia Bunadi
Jevelyn Calista Santoso
Joshe Chairuddin
Kimberly Lintungan
Mevelaine Hope Abigail S
Michella Zurielle Jatiman
Nathan Haskel Gan Saputra

BOOK 2 VIOLIN
Rachel Laura Russell

BOOK 5 VIOLIN
Caitlyn Alexandra Limbert

BOOK 6 VIOLIN
Giselle Amadea Hansen

BOOK 8 VIOLIN
Loretta Adella Chang
Nadia Mulyadi
Naomi Nadya The

BOOK 2 PIANO
Evangeline S. Jun
Joselynn True Tjahjana
Nathanael Mangarek

BOOK 1 PIANO
Hanna Endo
M. Shaheen Dhiaulhaq
Vesyalora Senivie
Lovelynn Jesca Tjahjana

BOOK 3 PIANO
Adiputra Darmaji
Emanuel S. Jun
Ryan Ray Wantouw

BOOK 4 PIANO
Guinevere Alicia Santoso
Joshua Kwon Tan

BOOK 5 PIANO
Laurentia Florella Mulyadi

Stephanie Hosea
Stephanie Hosea
Maulana Nur Isnaini
Maulana Nur Isnaini
Stephanie Hosea
Lidia Astuty Hutasoit
Zipporah Alexandria Telaumbanua
Lien Novelita Siahaan
Fabiola Tedja
Edith Rahardja
Robert Brown
Leslie Dhono Isworo
Handoko Yoniadi
Handoko Yoniadi
Fabiola Tedja

Zipporah Alexandria Telaumbanua
Maulana Nur Isnaini
Hartanti
Maulana Nur Isnaini
Stephanie Hosea
Amelia Tionanda
Frida Effrien
Zipporah Alexandria Telaumbanua

Zipporah Alexandria Telaumbanua

Handoko Yoniadi

Therese Wirakesuma

Therese Wirakesuma
Therese Wirakesuma
Therese Wirakesuma

Mayang
Caroline Poedjokerto
Christine Hosea

Mayang
Mayang
Stella Emmanuel
K. Caroline Poedjokerto

Hartanti
Mayang
Christine Hosea

Hartanti
Hartanti

Hartanti
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JANUARY - JULY 2019

JANUARY - JULY 2019

JANUARY - JULY 2019

BOOK 1 VIOLIN
Cecilia Arnan
Celine Annabelle Lie
David Zachary Prasetio
Francesca Subari
Immanuella Paramita Lim
Isaac Michael Alexander
James Olivier Tjia
Jeremy Kurniawan
John Paxton Setiawan
Josepha Bertaudiere-Wan Ullok
Rayni A. R. Siregar
Richard Hans Ng
Richard Nathaniel Effendy K
Sean Choi
Yu Tung Lee

BOOK 2  VIOLIN
Andrew Huang Zhon Wei  Kathleen 
Tamara Liem
Ni Luh Miu Hime Jayanti
Vallencia Octoswan

BOOK 3 VIOLIN
Beatrice Jean Consolata G
Calvin James Riyono
Haeun Won
Hee Soo Yang

BOOK 4 VIOLIN
Edgardo Williamson
Putri Aimee Srijaya
Putri Ramayuli

BOOK 1 PIANO
Chloe Lukito
Elaine Gesella Hobarkah
Jason Alexander Yuwono
Kenneth B. Honges
Preacy Chinta Uli
Sofilia Wijaya
THIARA Jacqueline Lumintang

BOOK 1 CELLO
Marc Sebastian Phillip

BOOK 2 CELLO
Chloe Lukito

BOOK 2 PIANO
Lovienna Amanda Liu

BOOK 3 PIANO
Jaclyn Karinna Zhang
Nadia Putri Tjiptadjaja

BOOK 5 PIANO
Natalie Katrina Mudde

BOOK 6 VIOLIN
Aileen Febriany
Florencia ZABRINA Dorothy C

Andre Loong
Frida Effrien
Zipporah Alexandria Telaumbanua
Zipporah Alexandria Telaumbanua
Aster Istya Nurati
Andre Loong
Fabiola Teja
Aster Istya Nurati
Monika Maya Oktavianty Banggul
Felicia Tevani
Aster Istya Nurati
Aster Istya Nurati
Andre Loong
Monika Maya Oktavianty Banggul
Felicia Tevani

Fabiola Teja
zipporah Alexandria Telaumbanua
Robert Brown
Fabiola Teja

Mellody Arben
Robert Brown
Zipporah Alexandria Telaumbanua
Zipporah Alexandria Telaumbanua

Maulida Nur Isnaini
Hanny Angel
Maulida Nur Isnaini

K. Caroline Poedjokerto
Christine Hosea
Henny Waldemar
Christine Hosea
Stella Emmanuel
K. Caroline Poedjokerto
Henny Waldemar

Vivi Jingga

Adel Batfutu

Ana Djuwita

Mayang Sari
Aldo Lammy

Henny Waldemar

Therese Wirakesuma
Therese Wirakesuma
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TRANSITION : 
THE TEENAGE YEARS

It ’s unbelievable how time flies and the little, 3,4,5 year old Twinklers I started to teach 8-10 years ago are now tall lanky and 

outgoing teenagers. I do not meet their parents as often- the parents who previously came diligently to lessons, took notes and 

practiced the lesson plan with their children at home. Still parents play an important role in providing a nurturing and positive 

environment that helps teens weather some of the upheavals of this transitional period.

Physically teenagers experience a tremendous growth surge as their hormones kick in and their bodies develop to adult-

hood.  They become self conscious of their clothes, appearance and the opinion of their peers. Teens are still children who are 

dependent on their families yet they would like to be recognised as young adults. As teens they try to establish their own self 

identity, and this can cause tension in a family as they may resist or rebel against the authority of their parents or other adults. 

Often their identity is tied to a group of peers rather than the family and they enjoy spending time with their friends and being 

in close communication.

I find my teenage students have so much going on in their lives- school projects, exams, extra curricular activities, field trips 

and retreats; it ’s hard to keep up! On the positive side, they also are bright and have the intellectual capability to understand 

what they need to do and how to organise their own schedules.

Ten Years Later: Audrey Frances, Nadia, Kezia, Leon1

First Batch of CMC Students
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What advise can we give parents of Suzuki teenagers? 

Above all else keep a good relationship with the teen.  They 

need to have parents and teachers who are  approachable 

if they have questions or difficulties. We are still an impor-

tant part of their lives. Communication should be open but 

also respectful on both sides. Says parent  Caroline: We 

struggle to find the balance on how to guide our teen-

age children to make the right choices when freedom is 

allowed. Often balance is easier to navigate 

when we have a close relationship with 

our children. Children are more open 

to parental guidance and direc-

tion when they trust their  parents 

and have close connection 

with them. The parent-children 

relationship holds an important 

key when guiding our children.

Parents and teachers can 

assist their children by ques-

tioning and helping them think 

for themselves rather than lecturing 

or ordering the child to do something.  

Often at this age ordering a teen to prac-

tice will backfire and they won’t practice for the 

 entire day!! However a carefully worded question such as:  

‘What is your most challenging piece this week? How is it 

going (mention an event)? Can you show me after you 

have practiced that difficult passage? What time will you 

start practicing today- remember we have to go to….’ etc.

Caroline continues to share her experience: It is also 

helpful to let our children know that independence they re-

ceive comes in stages. The more they are responsible, the 

more they receive independence. In the process, instead 

of controlling their choices, we try to guide or direct our 

children to make good choices by exploring possible con-

sequences from their choices. In some cases, we realize that 

children learn from mistakes; often we have to let them make 

mistakes in order for them learn from consequences. I found 

that It is better to have our children make mistakes while 

we are with them because we can be there to guide them 

 going through the consequences and use it as a teachable 

 moment. Guiding our children to grow to be a responsible adult 

is never a simple thing. It takes time. So the question I always ask 

myself whether I have the time to give them good guidance. 

Stay engaged, interested and enthusiastic; your teen 

will appreciate it even if the parent is now at the sidelines! 

Don’t hesitate to contact your teacher or other parents for 

support or someone to talk to when you notice 

changes you see in your child’s motivation 

and  practice habits. Sometimes a new 

piece, style of music or an event can 

help spark the interest again. 

Keep enrolling your child in the 

group lessons, orchestras, camps 

and other events such as  Festivals, 

Master Classes that allows them 

to socialize with their peers.  We 

are so fortunate to have our 

 Suzuki community that fosters good 

 attitudes, healthy activity and a shared 

culture of discipline, collaboration and 

celebration through music making. (Therese 

Wirakesuma, Caroline Poedjokerto)

Heidi Imanda



s m a i

12 suzuki.indonesia@gmail.com
www.suzuki-indonesia.org

TEN YEAR SMAI TEACHER
MEMBER REFLECTIONS 

Kudos and citations of the highest order for SMAI! We are grateful to you for promoting a philosophy 
of pedagogy which places the student first and foremost and regaining the very human and human-
izing aspects of studying music. For us it seems odd that there is still any kind of resistance to the phi-
losophy, especially for young children. Even the so-called traditionalists are admitting early elements 
of the approach into their lessons. It has been a privilege to introduce the philosophy and its proper 
method in Medan, not just using the books as if they were not part of the bigger whole. We see our 
kids motivated and full of excitement to perform and share music together. We see the  inclusion of 
parents into the process as a further step towards making music meaningful in the greater community 
The arts are frankly even more important today than ever before in the  world. We see music helping 
our students through what are extremely demanding and disturbing times, learning resilience, finding 
courage, appreciating difference and enjoying self-esteem. SMAI has no equal in its commitment 
and efforts to improve and promote sound pedagogy through regular opportunities for professional 
development for teachers. Best warm wishes from all of us at Sumatra Conservatoire. ED VAN NESS, 
Program Director Sumatra Conservatoire Medan

I’m honoured that I’ve been a part of SMAI since it’s founded. God’s blessing that I found this 
family, to transform my life to be better and more fruitful. I was an ordinary teacher and mom, who 
found many difficulties in learning and teaching my students and my own daughter. Until I found 
this community that allow me to explore my potential and widen my perspective. 
 I thank God for Mrs.Arambulo and Dr. Lan Ku Chen as my trainer; Mrs. Therese and Mr. Stephen 
as my mentors; Henny, Christine, Suprapto, and all other teachers as my training mates. They have 
shaped me and enriched me, not only in music but also in life. May we stay together as a family, 
and may we can share the knowledge and love that we have to more students and parents :) 
HARTANTI

I’ve joined SMAI since the first day of training here in Indonesia back in 
2007. I’m proud to be called one of the pioneers and to be part of 
the big Suzuki Association family. I learned so much from this Association. 
Not only technical abilities as a musician - committee member - public 
speaker, but it has also changed my perception, mind, heart, and spirit.  
SUPRAPTO WIRO UTOMO, SECE, Violin Teacher, Tangerang, SMAI 
Vice Chairman

It’s been a wonderful blessing to witness the 10 years process of our 
kids learning instruments with Suzuki Method. God bless!
(STEPHEN CAHYADI & FAM). Lead Piano Teacher - Tangerang

Ed Van Ness

Hartanti

Suprapto Wiro Utomo

Stephen Cahyadi & Fam
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New Harmonic Music School is run by the Hosea family and they have 
been active participants in SMAI since 2009 teaching classical music to 
young musicians in the town of Manado, Sulawesi. Sisters Christine and 
Stephanie have trained in the Suzuki Method for violin, piano and Suzuki 
Early Childhood Education (SECE) and Grace Hosea has actively help 
SMAI with administrative matters from website, events such as the Bali Con-
ference and setting up the Asia Region Suzuki Association. CHRISTINE 
AND STEPHANIE HOSEA, SECE, Piano and Violin Teachers Manado

Congratulations to the Suzuki Music Association of Indonesia on its 10 years  
program developing the Suzuki method in Indonesia. Sumatra Conservatoire is 
grateful to be a member of the SMAI family. Our children are happier, and we 
also have the opportunity to develop creative and effective teaching through 
professional development. We wish SMAI all success in future endeavors, and 
look forward to the possibilities of developing musicianship with children from 
other countries as well. Thank you Dr. Shinichi Suzuki. Bravo SMAI. MAULIDA NUR 
ISNAINI, Suzuki Violin Teacher Medan

It has been encouraging to see how much Suzuki has grown in Indonesia for 
these ten years, from the size, instruments, teachers, areas as well as the quality of 
teachers and students. We really enjoy being part of the Suzuki community where 
everyone supports one another and learn from one another. It is more than just 
music. We hope Suzuki program in  Indonesia will continue to bring more positive 
impacts in Indonesia. HENNY WALDEMAR, Piano Teacher Tangerang

Christine and Stephanie Hosea

Maulida Nur Isnaini

Henny Waldemar

Febby Gozali

 Frida Effrien

Happy 10th Anniversary SMAI!
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WHAT DO CHILDREN 
LEARN IN SECE?

Suzuki Early Childhood Music (SECE) is a weekly music class for children (0-3yrs) 

with a caregiver (parent). In a very short time we can see so much progress:

1. Children getting in the habit of waiting their turn to play an instrument. 

2. Children willingly passing around the ball and stuffed dog.

3. Children listening to instructions

4. Children recognizing the sequence of the SECE activities which are 

 di vided into 2 rotating lesson plans.

5. Some children start to sing along a phase of two in the songs.

6. Children start to clap and walk to a steady beat.

7. Children’s concentration spans gets longer.

8. Most of the children show confidence when asked to come forward or to sing their names.

9. Children work together to stack up drums to build a tower without pushing each other and to put away scarves, shakers, 

drums and books. 

Lastly, children really enjoy listening to stories and have their parents read to them. The entire list shows how SECE successfully 

develops child ren music skills as well as social, emotional, cognitive, motor skills. 

Dr. Suzuki said: “Never too early”

Baby ears have fully developed when they are 5-6 months in their mother ’s womb. Dr. 

Suzuki’s Mother Tongue Method confirms that children speak by copying what they hear 

from their parents and their surroundings.  If we let children listen to good quality music and 

always speak to them in a calm and loving tone from when they are in the womb, they would 

grow into happier children. 

Education starts from age 0. There are 2 books by Dr.Suzuki that are recommended 

for parents to read:  Nurture by Love (currently being translated to bahasa Indonesia) 

 Development from 0 Age.

Frida Effrien (Suzuki Violin and SECE Teacher)

(SUZUKI EARLY CHILDHOOD EDUCATION)
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SUZUKI METHOD
AND HOW IT MAY ADDRESS 
THE NEEDS OF STRUGGLING LEARNERS

The Suzuki method offers many ways to help students to learn. There is a wide range of challenges students face in 

 learning every day. Some of these challenges are temporary and can be resolved in a short period of time, while some 

are more challenging and continue throughout life. I particularly examine the six aspects within the method in which learners may 

find benefit. I will also touch base on how the method may help address some of these learning issues.

Structuralized Lesson and Repetition

Suzuki method provides a structuralized lesson for each child. It includes playing the review piece, on-going piece, and a 

new piece. it helps students establish a routine task in every lesson. The lesson structure in Suzuki method may present a clear 

expectation of what the students would receive.  

Suzuki believes that repetition is the key to mastery, and the structured lesson facilitates repetition that allows students to 

relate and use the acquired skills from previous pieces to apply to a new piece. For some students who tend to forget their 

already mastered skills in either in parts or in whole, repetition helps these students to retain what they learn. Repetition also 

helps students to improve techniques and to reach mastery over time.

Individualized Learning

Besides the group lesson, Suzuki method provides an individualized lesson for each student to progress according to his 

or her own pace. In Suzuki, the graduation or student progress does not link to a specific time where all students are at the 

same time required to take an exam. Teachers will proceed the graduation or recording whenever the students are ready. This 

allows struggling learners to focus on their learning process instead of trying to keep up to meet a specific time for completion.

 In addition, Suzuki teachers are trained to understand teaching points on each repertoire. As the students play their 

pieces, teachers strategically examine which of the teaching points are necessary for students to tackle. This gives flexibility for 

teachers to cater the lesson to focus more on the area that the students needs.  

BY CAROLINE POEDJOKERTO 
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Learning part by part

Suzuki education trains teachers to break down skills or lessons into parts. Many struggling students may benefit from learning 

in a sequential part, where they can learn to grasp skills in a small step; one step at a time. Parts are broken down to the level 

that is most comfortable for students to start with. Students whose attention span are short and needs occasional breaks during 

the lesson may also have the opportunity to see their progress on each part after it has been learned.

Ears before Eyes

Suzuki method applies the mother-tongue approach as a basis for learning music. Similar to how children speak their native 

language with ease after hearing many it a lot of time, the Suzuki method first approaches learning from listening. Playing by ear 

allows students to first focus on recognizing and playing a beautiful tone. Students with reading difficulty may benefit from this 

approach as reading notes is delayed.

Learn from one another

Suzuki group class facilitates social interaction among students. Students learn from one another in a positive learning 

environment. Seeing that their friends can sit on their chair and focus on playing a piece motivates some students to believe 

that they can too. In addition, sharing music together can help many students overcome their performance anxiety and gain 

performance confidence.

Parental Involvement

Not only that parents are welcome to attend the classroom, but parents also take a role as home teachers. It is a common 

practice which parents observe and take note of how they may support their child learning at home. Many struggling learners 

need supports at home, and by partnering with parents, Suzuki method may help facilitate the need.  

BIO
Caroline Poedjokerto is a piano Suzuki teacher and coordinator at 
 Community Music Center (CMC) - Suzuki School, Kelapa Gading. With her 
background in special education, Caroline is passionate to help children 
with special needs to learn music. She also loves to meet parents and 
introduce them the significant principles behind Suzuki method.
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BE SHARP PROGRAM

Be Sharp Indonesia: Sekolah Dasana 

Be Sharp Indonesia: Sekolah Dasana 

Be Sharp Indonesia: Sekolah Cahaya SaktiBe Sharp / Bandung Philharmonic Kinderdorf 

Be Sharp Indonesia: Sekolah Garuda Be Sharp Indonesia: Sekolah Budi

APA ITU BE SHARP?

Be Sharp adalah organisasi non-profit yang bertujuan untuk mengembangkan potensi anak melalui pembelajaran musik klasik 

dengan Metode Suzuki. Program ini tidak memungut biaya dan ditargetkan kepada anak - anak sekolah yang tergolong status 

ekonomi kurang mampu. Melalui pembelajaran instrumen musik, anak akan belajar tentang kedisplinan diri, kepekaan, dan kemam-

puan sosial yang akan meningkatkan kemampuan akademis dan kualitas hidup. Be Sharp berkoordinasi dengan sekolah terpilih 

dalam menyediakan tempat untuk pelatihan harian, pelatihan secara group dan penampilan yang melibatkan murid, guru, dan 

orang tua. Program Be Sharp menjangkau seluruh Indonesia, mempunyai acara atau kolaborasi yang memberikan manfaat untuk 

seluruh partisipannya.

WHAT IS BE SHARP?

Be Sharp is a non profit organization that strives to realize the full potential of children through learning classical music with the 

Suzuki Method.  This program provides free lessons and access to instruments to children in schools that are economically disad-

vantaged.  Through learning and instrument children learn self discipline, persistence, social skills which overall increases children’s 

academic levels and improves their quality of life.  Be Sharp collaborates with selected schools to engage the students, teachers 

and parents in the learning process.  Program Be Sharp will reach out to all Indonesian with programs and collaborations that are 

mutually beneficial. 

Program Be Sharp collaborates with donors, institutions and individuals with a heart to provide free Suzuki Method lessons to 

children in all areas of Indonesia.  For more information see: http://www.besharp.id
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WHAT PARENTS NEED TO KNOW ABOUT 
BUYING A STRING INSTRUMENT

Congratulations to parents - you have given the gift of music to your child.  There are so many benefits of learning an 

 instrument; academic, physical, social, emotional and spiritual. 

Your child’s success in learning an instrument depends on routine practice, attendance in lessons and group classes, the 

 support and encouragement of the parents and also to have a good quality instrument.  

Unlike piano or guitar; violins and cellos do not have a guide or clear mark as to where to place the fingers  A poor quality 

instrument is difficult to play, students struggle to find accurate pitch (intonation) and the tone quality is harsh, strident and unclear.  

Children will find learning the instrument a struggle: the instrument frequently goes out of tune, it ’s hard to find the right notes, the tone 

is unpleasant and the instrument has to be constantly repaired and serviced to be even slightly playable. 

This is not worth the ‘savings’ of buying a cheap instrument!!

Another important point: do not buy an instrument that is TOO LARGE! Follow the advise of your teacher. Instruments that are 

too large cause injury, pain, discomfort and dissatisfaction when playing. An instrument that is the wrong size will slow down your 

child’s progress!

As a rule any violin less than 200USD is probably in the category of ‘cheap’ unplayable and not recommended. An instrument 

between 200- 500USD in ‘reasonable’ and can be purchased with the guidance of a teacher or qualified luthier.  

SMAI recommends the Eastman brand VL80 for beginner violin students. The Eastman VL80 labelled ‘FINE INSTRUMENTS’ and 

can be purchased through Community Music Centers in Jakarta/ Tangerang.  Even if you purchase a small size VL80 Fine instrument 

and have to change sizes- SMAI teachers help connect parents with each other to buy/ sell used. These instruments can last many 

years as long as they are maintained, with the strings and bow changed regularly. 

Give your child the advantage of the best equipment by buying a quality instrument!

Eastman Violins are available:

Music Essentials 
65 Ubi Rd 1, Singapore 40872

http://www.musicessentials.com

Community Music Center 
Jl. Kalimantan 62

Lippo Village Tangerang 15811
https://www.cmcindonesia.org

All Four Strings
Ruko Bolsena Blok E Nomor 59 

Gading Serpong 15333
http://jualbiola.com
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Happy 10th Anniversary Suzuki Music Association of Indonesia

From the following members, institutions, businesses, and supporters:

C O N G R A T U L A T I O N S !

• Music Essentials Singapore

• Synwin Enterprises Singapore

• Joy of Music Donation

• Vinny Veronica Family

• Amélie-Anne Bertaudière Family


